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3abbITb PO KOMMNEKChI, He BellaTb HOC,
He XAaTb, uTo6 My3a npunetena,

He npuHumaTb ceba Bcepbés

N genaTb TO, YTO AOJIKEH AenaThb.

Forget about your complexes, keep your chin up,
Do not wait for the muse to come,

Do not take yourself seriously

And do what you must do.
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CULTURE PRESERVED

About the project

The past decades of the Russian history were full of dramatic events and
achievements. Change of times and formations has changed a lot in our life.
Behind the sequence of changes, the Russian cultural heritage, an important
part of our past and present, begins to fade, and, if we pay no attention to it, it
can disappear completely.

The following are suffering from the changes most:

« The creators of the 20th century Russian culture, those who are, historically,
closer to the present age, but are not needed by it;

- The young Russians who are losing an entire stratum of the Russian cul-
tural heritage and knowledge about their history and culture in the images and
works created by the authors of the passing time (which is not their fault).

Artistic works of different genres, forms, and means of expression created
by the Russian artists, writers, poets, sculptors, architects, scientists, and other
creators of the nation’s intellectual wealth in the 20th century, are now forgotten
and not needed, despite the fact that their works remain actual, expressive, and
socially important. Their spirit is closer to the older generation, but they can and
must become an important part of knowledge for the formation of the country’s
future: young Russians.

A straight road which can lead the country and society to the preservation
of the cultural heritage and the formation on its basis of a new Russian ideology

can be systematic search for people working in the previous century or their
friends and relatives, and the creation of a system of resources in the informa-
tion space of the Internet which the country and our compatriots in the CIS and
the world could use to preserve the cultural values created with such labour.

The CULTURE PRESERVED project is aimed at the solution of this task. The
project’s super idea is to engage children and young people - the future citi-
zens of their country and carriers of its culture — in this process, as well as to use
the new information technologies both for digitalising the cultural heritage and
making it available to the public.

Ironic Realism, the artistic aloum of works by the outstanding artist Georgy
Nikolayevich Rushkov (St. Petersburg), whom | respect sincerely, is the fourth al-
bum in the series of albums and CDs containing works by different artists issued
as part of the project. The first album, Olga Biantovskaya. Graphics. Poster was
published in late 2010; in the beginning of 2012, a CD with Olga Alexandrovna
Biantovskaya's works was issued, and in May 2012, Travels of I.G. Bukhman:
Architecture in Watercolours, a CD with watercolours by Irina Georgiyevna
Bukhman (1917-2002), artist and architect, was issued.

Victor Naumov

COXPAHEHHAS KYJIbTYPA

O npoekTte

Mpoweplwune pecatunetna uctopum Poccun 6bnn NOAHbLI ApamaTUYeCcKux
cobbITi 1 cBeplieHuin. CMeHa 3MoX U ¢popMaLMii MHOroe NMOMeHssa B Hallen
XN3HW. 3a Yepenon U3MEeHEHUIN Ba)kHaA YaCTb HaLLEro MNPOLUOro U HACTOALLEero —
oTeYeCcTBeHHOE KYJIbTYpHOe Hacneane HauMHaeT CTUpPaTbCA 1, eciy He obpallatb
Ha 3TO BHUMaHWE, MOXET NCYE3HYTb OKOHYATENbHO.

BonbLue Bcero cTpagatot ot nepeme:

« co3paTtenu KynbTypHoro cnos Poccum XX BeKa, Te, KTO NCTOPUYECKM Brivke
BCEro K COBPEMEHHOW 3Moxe, HO OKa3asuch el He BOCTPeboBaHHbIMY;

+ IOHble POCCUAIHE, He NO CBOEN BUHE TepsAloLme Lenblil NnacT oTe4yecTBeH-
HOro KyNbTYpPHOro Hacieansa 1 3HaHUIN O CBOEN UCTOPUUN 1 KyNbType B CO3AaHHbIX
aBTOpaMu YXOAsALLero BpemeHn obpasax 1 Npovi3BeeHmsX.

XynoxecTBeHHble MPOU3BEAEHNA Pa3NUYHBIX »KaHPoB, Gopm K cpencTs
Bblpa)<eHus, Byayum co3haHHbIMU OTEYECTBEHHbIMMU XYLOXHWUKaMU, NMcaTensamuy,
nosTamu, CKyNnbnTopamMu, apxuTekTopamu, YYEHbIMU W APYrumy TBOPLAMU
WHTeNNeKTyanbHoro 6oratcTea Hallen Hauuy B XX BeKe, oKa3anucb 3abbITbiM1 U
He BOCTpe6OoBaHHbIMY, NPY TOM, YTO MX PaboTbl HE MOTEPANM HU aKTYalbHOCTH, HU
CUJTbl BbIPaXKeHWUA, HW COLMaNbHOM 3HaYMMOCTH.

Mo gyxy oH¥ 6onee 6AN3KKN CTapLLEMY MOKONEHNIO, HO TaKXXe MOTYT 1 JOJIXKHbI
CTaTb CYLECTBEHHOW YacTbio 3HaHWU AnAa GopmrpoBaHuA KynbTypbl GyayLiero
CTPaHbl — IOHbIX POCCUSAH.

Camoli NpsAMOI AOPOroN, KOTopas MOXET MPUBECTU CTpaHy 1 06LiecTBO
K COXpaHeHWIo KyNbTypHOro Hacneams u GOpMMPOBaHMIO BOKPYr HEro HOBOW
ngeonorum Poccumn, MoOXeT CTaTb CUCTEMATUUYECKUIA NMOWCK NIOAEN, TBOPUBLLMX B

MPOLUNOM BEKE, UMW 3HABLUMX UX APY3EN U POACTBEHHWKOB U CO3[aHME CUCTEMDI
B MHGOPMALMOHHOM MpPOCTPaHCTBe VIHTepHeTa, C MOMOLLbI KOTOPOW CTpaHa
M Hawy cooTeyecTBeHHUKN B CHI u mMupe nosyyaT BO3MOXHOCTb COXPaHUTb
CO3[aHHble C TakKUM TPYAOM KyNbTYpHbIE LIEHHOCTU.

Ha pelueHue 3101 3agaun n HanpaeneH NpoeKT «CoxpaHEHHaA KynbTypay.

CBepxufea Npoekta — aKTMBHOE BOBJIEYEHME B 3TOT MpoLecc AeTen u
Monoaéxuy, OyayLmnx rpaxaaH CBOEel CTpaHbl U HOCUTENEN KyNbTypbl, @ TakxKe
MCNONb30BaHMe HOBbIX MHOOPMALMOHHBIX TEXHOMOMMA Kak [Ans nepeBoAa
KyNbTypHOro Hacnegvs B undpoBoit dopmaT, Tak M AnA nepesoja ero B
obLecTBeHHOe JOCTosHME.

XynoxecTBeHHbIN anbboM paboT MCKPEHHE YBa)KaeMOro MHOI0 BblAatoLLerocs
netepbyprckoro XyaoxHuka leoprus Hukonaesmua Pawkosa «MPOHUYECKAIA
PEAJIN3M» saBnsetca u4eTBepTbiM B cepun anbbomoB u CD-puckoB pabot
XYOOXHMNKOB.

MepBbiM B KoHue 2010 roga Bblwen anbb6om «Onbra buaHToBCKas.
lpadmka. Mnakat», B Havane 2012 roga Bbiwen CD-auck ¢ pabotamu Onbru
AnekcaHgpoBHbl bnaHToBckon, n B Mae 2012 roga Bbiwen CD-gnck ¢ akBa-
penammn apxutektopa U XygoxHuka WpuHbl TeopruesBHbl byxmaH (1917-
2002) — «lyTtewecTtBuna WU.I. ByxmaH: apxuteKkTypa B akBapenax».

BukTop Haymos






GEORGY RUSHKOV’S IRONIC REALISM

A creator is allowed many things by the society, except for one thing: to be like everyone
else, i.e,, to be “normal’. Diplomas issued by artistic academies, membership cards of artistic un-
ions, and even author’s exhibitions do not persuade the society that his person is truly “creative’;
not of this world. If there is no aesthetic or moral perversion behind an artist’s name, he does not
exist as a public character.

The public conscience’s quirk when it comes to art is evidenced by a saying popular among
artists: That's how | see it. It is used by beginners compensating for their lack of world outlook per-
spectives and technical skills. It can be heard from a master, although he could have exclaimed,
like the great ones: Procul este, profani!!, - and send away all those people asking ridiculous
questions about his works; but he smiles and says that he creates it how he sees it.

Just how sly the artist is then?

He is not sly at all; he really sees it in such a way. “In such a way’, peculiarly, because he looks
into himself, not in some direction, like "normal people”. This is what the image of a modern art-
istis.

The image is ironic, of course. Hence, a viewer's attitude towards his works: if he sees it that
way, | believe him.

And this causes a smile.

The game of abnormality, or, more precisely, the game of being not of this world, develops a
smile to such a configuration when it is hard to persuade anyone that this is not a sneer, however
slight and hidden. And so we have come to the definition of irony: a hidden sneer.

But irony can be good-natured, sad, evil, scorching, angry... This was an addition not by the
artist Georgy Rushkov, who calls his method ‘ironic realism; but the Small Dictionary of Litera-
ture Terms (Publishing House for Educational and Pedagogical Literature (Uchpedgiz), 1955). The
viewer can decide what kind of irony is contained in his paintings. On the one hand, Rushkov’s
paintings are typical postmodernist works intended for a viewer familiar with art history (see Sur-
realism). On the other hand, they are traditional, of course, if we are talking not only about the
artist's inner monologue, but about his desire to talk not only with a circle of initiated members,
but with a wider audience, which Pushkin defined with admirable good-naturedness: the reader
thinks the rhyme s lilies: here, seize it quick for this quatrain! Irony does not exclude generosity.

Georgy Rushkov pays his tribute to the image of a painter not of this world: | do not know
how and what | do, it comes of its own accord, | simply paint it. And this is right. A joker laughing
at his own jokes (understanding them) is ludicrous. A painter explaining his view is odd. Do not

even wait: this is probably the only thing Rushkov says using his brushes and colours. In every-
thing else, they speak for themselves. The way he uses them does not allow to say that he plays,
methodically, scene after scene, a postmodernist play In which the action threatens to stop: not
only the death of the author is performed, but the death of the viewer as well. In other words,
it is a complete artistic levelling: quotation conscience makes everyone and everything equal.
The artist plays his game on a field sewn with rich seeds from the garner of such masters eager
to surprise as Caspar David Friedrich, Fyodor Vasilyev, Arkhip Kuindzhi, Nikolay Rerikh, Andrew
Wyeth, Renee Magritte...

Speaking about the artistic and aesthetic qualities of Rushkov's works within the context of
continuity from these painters, one could stop at Renee Magritte, an interest to whose name he
emphasises. The Russian master, too, prefers a mild colouristic range, general forms, is unyield-
ing in placing the viewer before the fact of an enigmatic abnormal phenomenon inspired by
the artist himself, and he can even argue with the Belgian master in his methods of surprising
the viewer with shifts of meanings, the degree of suddenness of the appearance of something
totally unexpected in his paintings.

With other painters listed here Rushkov comstantly talks about the peculiarities of the
Northern landscapes, about the paradoxical interactions of such categories as contrast and like-
ness... And, of course, we can guess something hidden from the viewer, but this is “the artist's
kitchen', the place where these very artistic paradoxes are created and spiced with irony. But
what we hear from this dialogue is enough to distinguish the clear, quiet, but well-formed and
(and this is important) pleasant and full of thought voice of Georgy Rushkov. The artist’s sincere
interest in nature has made him so, and this is his own achievement, because such qualities can-
not be reproduced like cultural quotes.

1 Stay away, you uninitiated! (Latin)
Alexander Medvedey,
Member of the Union of Russian Artists,
Member of the Union of Russian Writers

UPOHUYECKUU PEAJTU3M FTEOPTS PALLKOBA

TBOpLY MHOTOe MO3BOJMIEHO OOLIECTBOM, KPOME OAHOTO — ObiTb Kak BCE, TO €CTb
«HOPMaJIbHbIMY. [IMMNOMbI XY[OXECTBEHHbIX aKa[EMIIA, YNEHCKIE OUNETHI TBOPUYECKIX COIO30B
W Jaxe aBTOPCKME BbICTaBOYHbE MPOEKTbI He YOexaaloT 06WecTBO, YTO AaHHaA JIMYHOCTH
NOANMHHO <KpeaTUBHa» — He OT MMpa cero. Ecn 3cTeTyecKas niu MopanbHas nepBepcus He
CTOWT 33 IMEHeM XyL0XHMKa, TO €ro Kak ny6amyHoro nepcoHaxa Kak Obl 1 He CyLLecTByeT. .

O BblBepTe OOLIECTBEHHOTO CO3HAHWA B OTHOLWEHUM WCKYCCTBA CBUAETENbCTBYET
nonynapHasa y XyAOXHWKOB MOTOBOPKa «A TaK BUKy». Eto MOMb3ylTCA HauyMHaloWme, KOM-
MEHCMpPYA OTCYTCTBIE MUPOBO33PEHYECKIX MEPCMEKTIB 1 TEXHNYECKMX HaBbIKOB. E& CNbILLHO 1
OT M3TPa, XOTA OH MOT Obl NOA06HO BeNMKIUM BOCKNMKHYTb «Procul este, profanil», — otocnatb
HeBeOMO Kyha BCeX, 3aJalolMx Henenble BOMPOCHl MO MOBOAY €ro TBOPEHWiA, — HO OH,
yNbl6asCh, COOOLLAET, YTO OH TBOPUT TaK, KaK BUZWT.

Hackonbko nykaB npu 3TOM XyBOMHIK?

A HM HacKoNbKo, OH AEACTBUTENbHO Tak BUAWT. OH «TaK», Ha 0COOWLY BUAWT MOTOMY,
YTO CMOTPUT He Ky[a-To, KaK BCe «HOpMasibHble oAy, a B cebs. BOT K uemy ceoguTcs 0bpa3
COBPEMEHHOr0 XyAOXHMKa. poHnyeckuis, pasymeetca. OTcioga 1 OTHOLIEHWE 3pUTENA K ero
TBOPYECTBY: Pa3 OH TaK BUAWT, TO i TaK €MY 1 BEPIO.

W 310 BbI3bIBAET YNBIOKY.

Wrpa B HEHOPMaNbHOCTb, UM MArYe — B HEOTMUPHOCTb-CEF0 — [OBOANT YbIOKY [0 TaKoiA
KOHUrypaLyy, Korfia TRYLHO KOro-11bo yOeAuTb, YTo 3TO He HAaCMELLKa, MYCTb TOHKas, CKPbITas.

BoT Mbl 1 jo6panuch o onpeaeneHns NPOHUN: CKPbITas HaCMeLLKa.

Ho npoHnsa MoXeT 6biTb 11 J06POAYLLIHON, FPYCTHOI, 3101, EAKOM, FTHEBHON. ..— A06aBNAET,
HeT, He XyOOXHWK [eopruin PalwkoB, Ha3blBaloOWWIA CBOV TBOPYECKUA METOA MPOHUYECKUM
peanu3mom, a KpaTkuit cnoBapb nuTepatypHbix TepMuHOB (Yunearus, 1955). O Tom, Kakas
NMEHHO MPOHMA B €50 XMBOMMUCHBIX PaboTax, MOXET CyaUTb cam 3puTenb. C 0QHON CTOPOHBI,
y PalwKoBa TuMMYHblE MOCTMOJEPHUCTCKNE PAbOThI, PacCUMTaHHblE Ha 3HATOKA WUCTOpUM
nckycctBa (cm. cioppeanusm). C gpyrom, OHWM TPaZULMOHHBI, KOHEYHO, €ClIM FOBOPUTL He
00 0HOM BHYTPEHHEM MOHOJOre XYAOXHUKA, HO N O €ro KelaHuu Juanora He TONbKO C
KPYrom MOCBALYEHHBIX, HO U C LUMPOKIUM 3puTenem, uto elwé MywKknH onpeaenun ¢ 3aBuaHoi
[06POXENaTeNbHOCTbIO: <UUTaTENb XKAET YK prdMbl PO3bl— Ha BOT, 10BU ee cKopei». MpoHus
He UCKNIoYaeT BEMKOAYLLVA.

leopruin PalwKoB OTAAET fiaHb 06pa3y XyAoKHIKa-He-0T-MMPa-CEro: He 3Halo, KaK 1 YTo, BCe
KaK-To camo coboli monyyaeTcs, npocTo nuy. W 310 npasunbHo. Henen lomopucT, cvetowmines

CBOMM LyTKaM (MOHWMaroLWmii 1x). CTpaHeH XYAOXHUK, 00bACHAOWNIA, Kak OH BugnT. He go-
XIeTecb,— Noxanymn, eAMHCTBEHHOe, YTO roBOPUT PallKoB C MOMOLLbIO KICTE 1 KPacoK, BO
BCEM OCTaNIbHOM OHY FOBOPAT Camu 3a Ceb. To, Kak OH UMM MOJIb3YeTCs, He MO3BONAET CKa3aTb,
YTO OH MEeJaHTWNYHO, CLIEHA 33 CLIEHOM Pa3birPblBaeT NOCTMOAEPHUCTCKYIO MbeCy, B KOTOPOIA
[EACTBIE rPO3UT OCTAHOBUTLCA ,— UFPAKOT HE TOIbKO «CMEPTb aBTOPa», HO U «CMEPTb 3pUTENSAY,
TO €CTb MOJHYK TBOPYECKYID HUBEMPOBKY — LUTAaTHOE CO3HaHWE YpaBHWBAET BCEX U BCA.
XYAOXHWK BCE e BeAET CBOIO Mrpy Ha MOJe, YCeAHHOM TYYHbIMI 3EPHAMM 13 3aKPOMOB TaknxX
boraTbix CMOCOOHOCTBIO YAMBITL MacTepoB, Kak Kacmap [Hasup Opugpux, Génop Bacunbes,
Apxun KynHnpxw, Hukonai Pepux, SHgpio Yaitec, PeHe Marpurr...

[oBOPA O KMBOMMUCHBIX 1 3CTETUYECKMX KauecTBax paboT PalkoBa B KOHTEKCTe npe-
€MCTBEHHOCTW 3TUX XYAOXHUKOB, MOXHO 6biNio Gbl OCTAaHOBUTLCA U Ha UMeHK PeHe MarpuTr,
MHTEPEeC K KOTOPOMY OH MoAuepKMBaeT. Pycckui mMactep Takke OTHAET npepnouyTeHue npu-
TNyLWEHHOMY KOJIOPUCTUYECKOMY [Wana3oHy, 0000LEHHbIM (pOpMaM, TakKe HEMPEKIOHEH B
MOCTAHOBKE 3pUTENsA Meper MHCMMPUPOBAHHBIM CaMUM XYZAOXHWUKOM $AKTOM 3arafo4yHoro
AHOMA/IbHOTO ABMEHNA — W laXe MOXET B YEM-TO MOCMOPUTb C GENBIMIACKM MacTeEPOM B
cnocobax yAvBAEHWA 3pUTENs CMbICTIOBBIMIA CABUIaMM, MEPON HEOXMAAHHOCTU BO3HUKHO-
BEHWA B KapTWHE HEKOEro «i TYT BAPYI, OTKYAA HW BO3bMMCb...».

C ApyrMMW Xe Ha3BaHHbIMA XYAOXHWKaMW PaliKoB HeyCTaHHO BeRET N0OOMbITHBIN
Aanor 06 0COOEHHOCTAX CEBEPHDIX Meii3axels, 0 MAPaAOKCAIbHbIX B3aMMOOTHOLLEHNAX TaKMX
KaTeropui, Kak KOHTPACTHOCTb 1 Mogo6ue. .. /, KOHEUHO, MOXHO JOrafiaTbCs, 0 YEM-TO, CKPbITOM
OT 3PUTENS, HO 3TO Y3Ke «KYXHA XYLOXHMKa», MECTO, Tfje FOTOBATCSA Te camble 1306pa3uTeNbHble
MapagoKchl, NpunpaBeHHble MPOHMENA. Ho 1 TOro, UTo CbILIHO U3 3TOFO AKANOra, JOCTATOUHO,
YToObl Pa3NNUNTb B HEM OTUYET/IMBBIN, HEMPOMKMIA, HO XOPOLIO MOCTABNEHHbINA 1, YTO HEMa-
NOBAXHO, NPUATHBIA W HAMONMHEHHbIA MbICNbIO rofoc feoprua Pawkosa. Takum ero chenan
HemnoAAeNbHbIN MHTEPEC XY[OXHMKA K MPUPOAE, U 3TO €ro JIMYHAs 3acilyra, MO0 Takne KayecTsa
He KIOHUPYIOTCA NMOJOGHO KyNbTYpHbIM LUTaTaM.

T«Mpoub, NpodaHbil» - nat.

AnekcaHap MeaBeges,
uneH Coto3a XygoxHuKoB Poccum
uneH Coto3a nucatenei Poccun




A granite nobleman, magic Petersburg,
Now | long for you, now | run from you

[paHWUTHbIV JBOPAHMH, BoNWwe6HbIN MeTepbypr,
To 6e3 Tebs rpyLyy, To oT TebA bery
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ST. PETERSBURG MIRAGES

The first question arising when one is speaking about Georgy Rushkov’s
works is what is it we are seeing?

A landscape? No. A genre? No, not a genre at all, although we have here
both a landscape and a content, a narration; but this is not the main thing.

Every canvas contains a question, a mystery, and that for which one wants to
use a forgotten word: a painting.

| think this definition is the best for Rushkov’s relatively small works.

In my opinion, a painting is, above all, something significant, and one does
not simply look at it.

One thinks about it, and it gives a serious reason for thinking.

“Ideas come to me encrypted,” Henri Matisse said once.

Every artist proposes his own riddles. Acquiring visual impressions, he
makes them real on the canvas, and this is the value of the work. The world seen
by the artist in reality, in his imagination, in his sleep, and conveyed with a tem-
perament and talent enriched with deep philosophical thought is of much inter-
est, in my opinion.

St. Petersburg is the central hero of this section. St. Petersburg is, undoubt-
edly, the most mystical city of Russia.

The only of the existing cities of the world, it has its own founder, and what's
more, author; this city has reflected the greatness and controversy of Peter’s ge-
nius. The most Russian and the most European city, the splendid and frightful
city, the city of the marvellous vastness of the Neva river and the classical ar-
chitecture, of bridges and channels, of white nights, of silence, of floods, and of
revolutions.

Poets and writers have been writing about it. Artists have been painting it.
Rushkov has his own St. Petersburg. This is a lot.

Valery Traugot,
Honored artist of Russia

NMETEPBYPITCKUE MUPAXU

Mpexpe Bcero, Korga roBopullb O npowusBegeHnax [eoprua Pawkosa,
3a4yMblBaelbCA — YTO Xe Mbl BUAUM?

Mensax? Het. aHp? HeT, cOBCEM He »KaHp, XOTA eCTb 1 Nen3ax, 1 Cofepx aHue,
pacckas, HO He 3TO rnaBHoe. B KaXaom XoscTe ecTb KakoW-TO BONPOC, TallHa u
XoyeTca cKasaTb 3abbiToe C10BO — KapTuHa. [oxanyii, 3To onpegeneHne 6onblue
BCEro NOAXOAUT K CPAaBHMTENIbHO HeboNbLMM paboTam PalikoBa.

Mo-moemy, KapTHa — 3TO NpexfAe BCEero HeyTo 3HauuTeNbHOe, eé He MPOoCTo
CMOTPAT, Haf HelW LyMAIoT, U OHa BAET Cepbé3Hblii MOBOA ANA Pa3MbILWIEHNN.

«MbICNN NPUXOAAT KO MHe B 3alUMPPOBAHHOM BUAE», — CKa3aNl Kak-To AHpu
MaTtucc.

Kaxablii  XymoXHMK 3afaéT CBOM 3aragku. BocnpuHuMas 3puTesbHble
BMeyaT/ieHus, OH BOMIOLWAEeT UX Ha XONCTe MO-CBOEMY, U MMEHHO 3TO COoCTaBAseT
LleHHOCTb npou3BefeHua. Mup, YBUOEHHbIN XYAOXHUKOM B peanbHOCTW, B BOO-
OpaxeHuu, BO CHe, NepeaHHbIN UM C TEMMEPAMEHTOM 1 TanaHTOM, 060raLEHHbIN
rny6oKMMN GUNOCOGCKMMM pa3fyMbAMY, MPELCTABSAET, HA MOV B3rnag, 60nbLwoin
NHTEpEC.

[MaBHbIM repoem 3Toro pasgena asnsaercs MNetepbypr. MeTepbypr — HECOMHEHHO,
CaMbl MMUCTUYeCcKuin ropog Poccun.

EAVHCTBEHHDbIN M3 HblHe CyLecTBYOLWMX rOPOLOB MUpPa, OH MMeeT CBOEro
OCHoBaTend, 6osblue TOro, aBTOPa, 1 3TOT FOPOA OTpa3mi B cebe Benuyne 1 nNpo-
TuBopeume renma MNetpa. Camblii PYCCKUA U CaMblii €BPONENCKNIA, NPeKpacHbIN
M CTPAWHbI, TFOPOA BENMKOMEMNHbIX HEBCKMX MPOCTOPOB W KNacCUyecKkown
ApXUTEKTYpbl, MOCTOB 1 KaHanoB, Oenbix HOYEN, TUWMUHb, HABOZHEHWUW W
peBonoL A,

O Hém nmcanu nosTbl U NucaTenn. Ero nucanm xygoxHukun. Y Pawkosa cBon
MeTepbypr. 3T0 MHOrO.

Banepun Tpayror,
3acnyeHHbIN XyAoXHNUK Poccum

15
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1. 3mecb 6ynet ropog 3anoxeH. There will be a city founded. 2. Bacunbesckuit octpoB. Vasilievsky Island.
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3. PaHble 1 Tenepb. Before and now.

4. Tenepb u paHbwe. Now and before.

T
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5. Tak 6bin0.  So it was.

19
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6. Cono pna Tpy6bl ¢ nensaxem v nuaHunHo. Solo for pipes with landscape and piano.

7. CaHkt-Tletepbyprckuin 6ni03. St. Petersburg Blues.

21



8. ®aHtasun 6enon Houw. Mpang. The fantasy of white nights. Pride. 9. babbe neto. Indian summer.
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10. Mpurnawexune Ha nporynky. Invitation for a walk.

11. OcTpoB BeHepbl. The Island of Venus.

12. NMporynka. Walk.

25
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13. ®aHta3uu 6enoi Houn. The fantasy of white nights.

14. He npusegu locnogp.

God forbid.

15. lMpa3gHnyHas no3emka.

Festive blizzard.

16. MommHanbHaa monuTBa. A memorial prayer.
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17. benas Houb. Mcaakuin. White Night. St. Isaac’s

18. bonbwas n Manas lonnangus.

Large and Small Holland.
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19. Yacosoii.

Sentinel.

20. OTkpbiTve HaBuraumu. The opening of the navigation.
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21. MeTepbyprckana HOYb C BeHeLMaHCKUM akLeHToM. Petersburg night with Venetian accent.
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22-25. U3 cepuu «Metepbyprckme GoHapw.

From the series “Petersburg streetlights”.
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26. BospoxpaeHue. Rebirth. 27. MeyvanbHbii HaTopmopT.  Sad still life. 28. Tocka. Melancholy. 29. MonHonyHue B ¢peBpane. Full moon in February.
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30. U3 cepum «[MonbiTka nobera». From the series “Attempt to escape”.
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31. U3 cepum «MonbiTka nobera.

From the series “Attempt to escape”.
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32. W3 cepum «MonbiTka nobera». From the series “Attempt to escape” 33. W3 cepum «MonbiTka nobera». From the series “Attempt to escape”
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34. Jlyxu oceHn. Puddles of autumn. 35. B3rnag. View. 36. ®nopa u dayHa XXI Beka. Flora and fauna of the XXI century.
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37. TnaBeHcTBO TexHonormii. The supremacy of technology.

38. ®aHTasuu 6enon Houu. BugeHne Oyasnambl. The fantasy of white nights. The vision of Fujiyama.

39. Yuk-aHg.

Weekend.

43
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40. Bggoem. Alone together.

41.

MocnepHss oceHb anHactum. The last fall of a dynasty.

45
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42. Cbexaslue u3 ropoga. The fugitives.

43, Yac nuk.

Rush hour.

44. Hy oueHb 6onblioe fepeso. A really big tree.

47
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45-48. Cepws «3BYK/ ropopa.

Series "Sounds of the city”.

49



Jlio6u, XpaHu CBOW [IOM, CBOW OTUMI KpaW,
A c 6narockNOHHOCTbIO HbIE NPUBEYa

Love, appreciate, protect your area,
Where our ancestors used to live,
And welcome other ones with favour

KR KR
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ROOTS

The title of Georgy Rushkov’s artistic suite— Roots — is, undoubtedly,
allegoric. A number of notions and ideas with which a person realises his or
her cultural identity obtain in his compositions the images of ordinary things,
events, and conditions of nature. The visible combinations of earth, water, and
sky in his paintings are defined by the breath of something invisible, yet crucial,
prompting to seek the vital in the substantial.

An Old House's Morning, A Turtle Stone, Land of Stones, Talismans, ...
At first, one can think we are looking at a version of fantasy art: essentially il-
lustrative picturing of a mix of fragments of myths, legends, reminiscences of
Freudism, or demonstrations of abnormal natural phenomena. But this thread
we seemed to find leads nowhere, it is only a fragment, a bait for a modern
Russian person accustomed to moving in the space of self-knowledge (Who
am I? Whence did | come? Where am | going?) along a favoured route: from the
exceptionality complex to the guilt complex, like a passer-by in a school task
moving from point A to point B.

But Rushkov, showing his landscapes full of mystery, invites us to make
a non-linear movement: to come through the space of the painting into the
space of uninterruptible connection of worlds: the vegetable world, the min-
eral world, the animal world, and the spiritual world, offering one more possi-
bility to feel something defining us as a personality, a family, a society, a nation.

Earth, water, and sky are mandatory in the artistic space created by Rush-
kov, and, in most cases and at the first sight, they are the main characters of
the paintings.

These are the visible roots, i.e., what the artist offers us as the plot, scheme,
factual side of the narrative, outlining the boundaries for their possible filling
with our feelings and thoughts. The presence of people in this space is felt in-
directly: through a lonely boat which has seen a lot; a wooden church covered
with snow; a chapel in a forest: someone has been here recently. The artist, may
be? And may be this is how he creates a space for the viewer’s presence in the
painting, besides the space he painted.

| find it hard to imagine that the viewers will suffice with a surface view of
his works without trying to reach to the roots. It is likely that the viewers will
agree, beforehand, to be engaged in a series of stories: about the river boat, the
abandoned manor, the winding path through a field leading into childhood...
and all of it is presented by the artist as an artistic"framed novel’, when the
ending of one history is the beginning of another.

Alexander Medvedeyv,
Member of the Union of artists of Russia,
Member of the Union of writers of Russia

KOPHW

HazBaHue xuonmcHom ciontbl leoprua PawkoBa «KopHW», BHE COMHEHUSA,
anneropunyHo. PAg noHATUI 1 NpeaCcTaBNeHNIA, C KOTOPbIMU YENOBEK OCO3HAET CBOKD
KyJbTYPHYIO WAEHTUYHOCTb, MOMYYalT B €r0 KOMMO3MUMAX 0bpa3bl MPUBbIYHbIX
BELLel, ABNEHUI U COCTOSHUIA Npupoabl. Buanmble coyeTaHns 3emnu, Bofbl U Heba
B €ro KapTUHaX onpeaeseHbl AblXxaHWEM Yero-To He3PMMOFo, HO 3HAYMTENbHOrO,
pacnonaraloLlero nckatb B CyLeCTBEHHOM HacCyLHOe.

«YTpo cTaporo foma», «KameHb-uepenaxa», «3emna KamHei», «Obeperu» ...
BHauane MoXeT noKa3aTbCs, UTo Nepes Hamu HEKNI M3BO[, KaHpa — aHTacTUYecKas
XUBOMUCb — WNNIOCTPATMBHOFO MO CYyTW M306paKeHUs cmecy o6pbiBKOB MUdOB,
NereHA, PeMUHUCLEHLMIA dperan3ma anm AEMOHCTPALMIA aHOMANIbHbIX ABAEHUI
npupodbl. Ho 3Ta yxBaueHHas OblIO HaMW HUTb HUKYZAA He BefET, 3TO 0OPbIBOK,
NPUMMaHKa COBPEMEHHOMY PYCCKOMY YEeOBEKY, MPUBLIKWEMY MepemewaTbca B
KocMoce camono3HaHus (KTo 5, 0TKyAa, Kyga uay?) no n3nbneHHoMy MapLipyTy —
OT KOMMeKca NCKNI0YNTENIbHOCTY K KOMMNEKCY BUHbI, CIOBHO MeLleXop B LWKOAbHON
3afjaye — u3 NyHKTa A B NyHKT B.

OpHako PalukoB, NoKa3biBad CBOW Me3au, HaNnoNIHEHHbIE TaNHOW, NpeanaraeT
HaM COBEPLWUTb HEIMHENHOE ABUXKEHWE, CKBO3b NMPOCTPAHCTBO KAPTUHbI BbIATA B
NPOCTPAHCTBO HEMPEPLIBAEMON CBA3M MUPOB — PACTUTENIbHOTO, MUHEPANIbHOTO,
XXMBOTHOIO 1 MMpPa BYXOBHOro, Npeanaras ewé ogHy BO3MOXHOCTb OLWYTUTb HEYTo,
onpeaensiLee Hac Kak JIMYHOCTb, CEMblo, 00LLECTBO, HAPOA.

3emnA, Boaa 1 He6o — o6s3aTenbHbl B CO3AaBaeMoM PallKoBbIM XIBOMUCHOM
NPOCTPAHCTBE, 1 NO OOJMblUE YaCTM OHU Xe Ha MEepPBbI B3MNAA U OKa3blBalOTCS
[MaBHbIMA  JeACTBYIOWMMUA NULAMU  KapTWH. JTO BUAMMbIE KOPHM, TO, uTO
XYBOXHWK MpefJiaraet Ham B KauectBe ¢abynbl, cxembl, GaKTUYECKON CTOPOHDI
NMOBECTBOBAHUSA, OYEPYUMBAS FPaHULIbl AN BO3MOXHOMO MX HAMOJIHEHWUA HALWUMM
YyBCTBaMU U MbiCAAMU. MpucyTCTBME Niofen B JaHHOM MPOCTPAHCTBE OLUYLIAETCS
OMOCPEAOBAHHO, Yepe3 OfMHOKY, BULABLYI BUAbl NOLKY, YEepe3 3aHeCeHHYIo
CHErom AepeBsAHHYI0 LiIepPKOBb, IECHYI0 YaCOBHI0O — eLLé HeAaBHO 34eCb KTO-TO Obl.
MoxeT 6bITb CaM XyBOXHMK? A MOXET ObiTb OH BOT TaK, MOMUMMO M306paxaemoro
NPOCTPAHCTBA, CO34AET NPOCTPAHCTBO AJIA MPUCYTCTBUA B KAPTUHE» 3puUTENns?

TpynHO NpeacTaBUTb, YTO 3PUTENIN CTaHYT [OBOJIbCTBOBATHCA MOBEPXHOCTHBIM
BOCTMIPUATIEM €ro paboT, He MOMbITaBWINCh «JOKOMATbCA A0 KOPHe». 3puteny,
MOXOXe, 3aBEAOMO COTMACATCA «BMYTaTbCA» B Yepeay UCTOPUN — O PeyHOIi IofKe,
3abpoLieHHo ycaabbe, 06 M3BMANCTON NONEBOW TPOMUHKE-NYNOBUHE, Beayllel B
[ETCTBO.../ BCe OHM NpeAcTaBNeHbl Xy[OXKHUKOM B BUAE XXUBOMUCHOTO «PaMOYHOT0
pOMaHa», KOrfia pa3ea3ka OAHOW NCTOPUM CTAaHOBUTCA 3aBA3KON ANsA Cnefyiouen.

AnekcaHap MepBeges,
uneH Coto3a xygoxHukos Poccun
uneH Coto3a nucatenen Poccun
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49. Pycb. Rus. 50. Mog kpbiwen goma. Under the roof of the house. . O6eperu. Talismans.
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52. PoxpectBo. Christmas.

53. MNacxa.

Easter.

54, CBaTku.

Sviatky.
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55. Cnacu u coxpaHu.

Save and protect. 56-57. Pycckue goporu.
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58. Yai pa caxap -1. Teaand sugar-1.

59. Yait pa caxap-2. Tea and sugar-2.

60. Xneb6 aa conb.

Bread and salt.
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61. OgHO 03epo 13 TbiCAYM.

One of a thousand lakes.

62. Kapenbckue ganu.

Karelian gave.
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63. JleTHuin Beuep. Summer evening.

64. Pasgosnbe.

Expanse.
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65. lMopg ceBepHbIM HEGOM.
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Under the northern sky.

66. Bocxop nyHbl.

Moonrise.
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67-69. Kapenwus.

Karelia.

70. BecHa.

Spring.

71. 3uma.

Winter.
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72. Cnaco-KameHHbIN MOHACTbIPb.

Spaso-Kamenny monastery.

73. MuxainnoBckas LepKoBb.

Mikhailovskaya Church.

74. CepebpaHoe o3epo. Silver lake.
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75. TponuHKa B fieTctBo. The path to childhood.

76. baHbKN.

Bath houses.
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77. 3aBTpa 6yget goxab. There will be a rain tomorrow.

78. MNepeg rpo3on.

Before a thunderstorm.
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79. Crapbin cknt.  The old hermitage.

80. Crapas noxapka. The old fire station.
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81. Crapas menbHuua. The old mill.

82. Crapble BopoTa. The old gate.

83. Kemb-ropogok. The town of Kem.

84. JlaBbl.

Gangways.
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85. Tuxuii Beyep. A quiet evening.

86. MocT Ha ropogHsx.

Bridge near the village.

87. Teopruesckas uepkoBb. Church of St. George.

88. Jlepoctas.

The freeze-up.
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89. KoHel ycagbbbl. The end of the estate.

90. YTpo ctaporo goma. Old House's Morning.

91. Jlec. YTpo. The woods. Morning.

92. Y1peHHui ceeT. The morning light.
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93. KameHb-uepenaxa. Turtle Stone.

94. YcneHckas uepkoBb. Assumption church.

95. CtpaHa o3ep. Country of lakes.

96. lMokoi.

Peace.
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97. [lom Ha noporax.

House near the rocks.

il ith
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. Konopeu. Well.
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99. Unei.

Hoar frost.

100. MepBbiii CHer.

First snow.
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101. benomopbe.

Belomorye.

102. 3emnsa kamHen. Land of Stones.

103. OpguHOKas CTapoCTb.
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104. MNMocnaHwe npeaKoB..

Lonely old age.

Call of the ancestors.
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105. MuxannoBckoe.

Mikhailovskoye.
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106. Jopora B Tpuropckoe. The road to Trigorskoe.

107. Tpuropckoe. Trigorskoe.

108. He xnebom egunbim.  Not by bread alone.

109. CeBepHbIN feHb.

Northern day.
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110. MpycTb.

Melancholy.

111. YacosHs CB. BapBapbl. The Chapel of St. Barbara.

112. KopHu.

Roots.
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113. CeBepHblit MOTUB.

Northern tune.

114. Banaam. Valaam.

115. Moe o3epo. My lake.

97



116. fopora B HAKyfAa. The road to nowhere. 117. OpgnHoyectBo. Loneliness.




Possible possibility of impossible is possible,
After all, it is not for everybody that twice two makes four

Bce HeBO3MOXHOE BO3MOXHO B 3TOM MUpE,
Beab He Bcerpa v ABaxAabl ABa — uYeTbipe

KR KR
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THE TERRITORY OF THE IMPOSSIBLE. METAMORPHOSES

Ironic realism, a trend in visual art created and developed by Georgy Rushk-
ov, is perfectly connected with his appearance, manner of handling himself and
speaking his mind.

First of all, Georgy Rushkov is clearly original. In everything he does there
is some encrypted sign telling the eye that the author is Rushkov. In the space
of his paintings, there is always something unexpected, a composition shift, a
fantastic transformation, a metamorphose of the usual and accustomed to into
an easy-to-remember image.

A good-natured humour intrinsic in St. Petersburg intelligent people is a
part of Rushkov’s works. In general, his St. Petersburg background defines the
mentality of Rushkov’s artistic view of the world, given his works an integrity and
energy of the quest for the new.

Georgy Rushkov creates a world full of mysteries, omissions, characters,
fragments of memories, hopes, dreams, mixed with reality. Sometimes
this world is so beautiful, how would never happen in real life. Some-
times he seems to be frightning and terrible, just as if you were together
with the artist touched something forbidden, has passed the boundary
that separates the real life from the spirit, full of shadows and ghosts. His
paintings —magic doors separating measures slave from the unknown.

Abram Ruskin,
Art Historian

TEPPUTOPUA HEBO3MOXHOIO. METAMOP®O3blI

«/IpOHMYECKMA peanu3m», HanpaB/ieHWe B >KUBOMWUCK, KOTopoe
npugyman u paspabatbiBaet [eopruin PalikoB, Kak Henb3a nyylle IoXuTcaA
Ha ero 06nuK, MaHepy fepKaTbCA U BblCKa3blBaTb CBOE MHEHMe.

Mpexpe Bcero, leoprun PawkoB oT4eTNMBO OpurrHaneH. Bo Bcém, uto
OH [ileNnaeT, ecTb HeKasA 3aKoAMpoBaHHaA NprMeTa, KOTopaA NofAckasbiBaeT
rnasy o6 aBTopcTBe PawkKoBa. B npocTpaHcTBe ero nsobpaxkeHuin Bcerga
NPUCYTCTBYET HEOXKMAAHHOCTb, KOMMNO3MLMOHHbIN CABUT, daHTacTMyecKan
TpaHcdopmauus, mMeTamopdo3a OObIAEHHOrO M MPUBBIYHOTO B 3amno-
MUHaloWninca obpas.

Mpoun3BegeHuam PawkoBa npucyl) JOOpbIA OMOP, CBOWNCTBEHHbIN
UMEHHO neTepOyprckuM MHTennmMreHTam. Boobue netepbyprckoe Hayasno

onpegenaeT MeHTaNUTET XY[AOXEeCTBEHHOro MupocosepuaHua PalkoBsa,
NprOaéT ero TBOPYECTBY LIeNIOCTHOCTb W SHEPreTUKY NoMCKa HOBOrO.

leoprum Pawkos co30aét Mup, NOMHbIA TallH, HEAOMOJBOK, CUMBOJIOB,
0OpPbIBKOB BOCMOMWHAHWIA, FPEL3, CHOB, NMepeMellaHHbIX C PeanbHOCTbIO.
MHorpa sToT MUp TaKk NpeKpaceH, Kak HUKOraa He 6biBaeT B XK13HW. IHoraa oH
KakeTcs nyraloLlwmnm, Xy TKMM, CTOBHO Tbl BMECTE C XyA0>KHMKOM MPUKOCHYNCA
K YyeMy-TO 3anpeTHOMY, MPOLIeN rpaHb, OTAENAIOLWYIO peanbHYI0 XU3Hb OT
NMOTYCTOPOHHEW, MONMHOW TeHel 1 NpM3pakoB. Ero KapTuHbl — BonLwe6HbIe
ABepu, oThenALwmne Mup Be4oMbli OT HEBEAOMOTO.

Abpam PackuH,
NCKYCCTBOBEA
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118-120. NamATtn PeHe MarputTa. Tpuntux.
The Memory of Rene Magritte. Triptych.

Kunuwa. Dwellings.
Pene MarputT B Metepbypre. Rene Magritte in St. Petersburg.
BocnomuHaHue o xu3Hu. Recollection about the life.




121. Bocxog 3emnu Hag ropogom Mapwkem.  Earth rise over Paris. 122. beckoHeyHas Houb. Endless night.




123. PekBuem. Requiem. 124. BnaxeHCcTBO be3bicxofHOCTM ogunHouecTa. The bliss of the hopelessness.

108 109
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125. HeBo3moxHocTb Ayanu. The inability to duel.

126. Tanm-ayT. Time out.
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127. KoHbfK c nUMOHOM U siitom..  Brandy with lemon and egg. 128. MeTtamopdo3bl-1. Metamorphoses-1. 129. Metamopdo3bl-2. Metamorphoses-2.

112 113
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130.

Metamopdo3sbl-3. Metamorphoses-3.

131. Metamop¢o3bl-4. Metamorphoses-4.

132.

MeTamopdo3bl-5. Metamorphoses-5.
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133. BoxpeneHue. Lust. 134. TaxecTb rpexa. The weight of sin.

I PopacoB - Io20

135. Jliw6oBb fo rpoba. Love to the grave. 136. McuxoaHanus. Psychoanalysis. 137. be3 Ha3BaHuA. Unnamed. 138. Kro 5, uto a?.  Who am |, what am I?
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141. U3 %u3Hu monniocka. O6bnako. From the life of a mollusk. Cloud. 142. U3 cepun «Ctuxumn». Bopga. From the series “The elements”. Water.

139. BeuHbiii 6anaHc. The eternal balance. 140. HeBo3moxHbill nonet. Impossible flight. 143. B oxupaHuu «TutaHuka». In anticipation of the “Titanic”.

144. U3 %un3um monntocka. OctpoBa. From the life of a mollusk. Islands.
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145. MepTBbiii ce30H. Dead season. 146. Yto Bblpocio, To Bbipocno-1.  What has grown, has grown-1.

147. LeteHue akaHTa. The flowering of acanthus. 148. Yto BbIpocno, To Boipocno-2.  What has grown, has grown-2.




149. leTHee BpemA. Summertime. 150. BeceHHee Bpema. Springtime. 151. fononHutenbHoe Bpema. Additional time. 152. Yacoswumk. Watchmaker.




153. Jlerkue mbicnn.  Light thoughts. 154. MpauHble mbicnin.  Dark thoughts. 155. OpuBonbHble Mbicau.  Frivolous thoughts. 156. HopmanbHbie mbicnu.  Normal thoughts.
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157. Bunbsapg noyTpy. Billiards in the morning. 158. MpepBocxuieHue noneta. Anticipation of flight . 159. 3emna-kopmunuua. The wet nurse earth.
pA noyTpy. g
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160. Boponag. Waterfall. 161. Monocarblit mup-1. Striped world-1. 162. Monocarblit Mmp-2. Striped world-2. 163. Monocartbiii Mup-3. Striped world-3.
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164. Ha ctapre. Start. 165. Ha nonb3y obuiectsy. For the benefit of society. 166. bonotHbIN 61103.  Swamp Blues.
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167. CoH-1. Dream-1. 168. CoH-2. Dream-2. 169. Octpos. lIsland.
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Having spent almost one third of life, sitting on a chair,
Well, how can | but thank the chair?

MouTn TPETb XN3HU NPOBEAA Ha CTyNe CUASA,
pelHo HebaroJapHoOCTbIO ero 0buaeTb
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MR. CHAIR

In Georgy Rushkov’s works, the philosophy of absurd which is characteristic for sur-
realism on the whole is present in a sufficient amount, but it does not scare away with
their flamboyant transformation of forms and colouristic effects; it does not force to think
painfully about the nonsense of the image; it thrills the mind, but does not shock; sur-
prise with the whims of imagination, but does not lead into mental deadlock.

An exclusiveness, a clear-cut concept, a full “identification” of artistic images with
real object of the visible world are inherent in the master’s paintings. Georgy Rushkov'’s
artistic fantasies always carry an element of a peculiar creative game manifesting itself in
a sharp aphoristic thought or in an essence revealing itself behind the visible image; and
sometimes, in an enigma masked in the visible symbolic image waiting for its attentive
and persistent “clever” viewer.

A peculiar intellectual game was the basis for sixty art works united under the title
Object S.

A simple (at first sight) everyday object acquires, on the artist’s canvas, an almost
symbolical significance. For a third of his life, every man uses a chair as a retreat, one
could say, “sitting out” the time given to him. In this sense, Georgy Rushkov’s artistic fan-

tasies present to the viewer the main object of concentration of a man’s life activity. On
the other hand, the chair is shown on the canvas not only as a material object of everyday
life, but (and in a greater degree) as one of the aspects of existence. Coordinating in itself
the idea of the human race’s historical and cultural mission, it keeps the memory of dif-
ferent ages and styles.

In Georgy Rushkov's works, one can catch the sounds of very different emotions:
from mild humour to grotesque. Irrealism, or ironical realism, as the artist himself calls
the branch of surrealism he develops, allows to combine the image of visibility with a
thought-image, i.e,, to establish a direct emotional and intellectual interaction between
the viewer and the main “character” of the paintings: MR CHAIR.

Olga Afanasyeva,
Art Historian

rOCNnoauH CTyJl

B npoussegenusax leoprua PawkoBa B AOCTaTOYHOW CTEMEHW MNPUCYTCTBYET
CBOWCTBEHHAA Bcemy Cloppeanusmy «dunocodua abcypga», HO OHW He OTMYrvBaioT
3naTaXHoW TpaHcpopmaLmein GopM 1 KONOPUCTYECKUMI addeKTamu, He 3acTaBnAIoT
MyUNTENIbHO BAYMbIBATbCA B 6€CCMbICANLY M306PaXKEHHOMO, OHW ByfopaxaT MblCIlb, HO
HE LOKMPYIOT, YANBAAIOT NPUYyAamMm BOOOPaXKEHUS, HO HE 3aBOAAT B YMCTBEHHDIV TYMUK.
OrpaHn4eHHOCTb, YETKO BbIABNIEHHAA MAeNHas KOHLEeNUWs, MonHasa <uaeHTudrKaLmay
Xy[OXeCTBEHHbIX 00pa30B C peabHbIMK OObEKTaMM 3pUMOr0 MUpa CBOWCTBEHHA
ANA KapTuH MacTepa. KuonucHble dpaHTa3um leoprua PalikoBa Bcerga HecyT B cebe
3/1eMEeHT CBOE0OPA3HON TBOPUECKOI WUrpbl, NPOSABNSAIOWENCA TO B OTTOYEHHO-OCTPOMN
«aGOPUCTUYHOCTMY MbICAIM, MOPON — B PACKPbIBAIOLENCA 3@ BUAUMOCTBIO CYLLHOCTY,
MHOrHa — B 3aBya/IMPOBaHHOW B 3pMMOM Ob6pa3e-CMMBOJIe 3arafike, KOTopas AET
CBOErO MbIT/IMBOrO 1 HACTONYNBOTO <YMHOFO» 3pUTENS.

CBoero pofa MHTeNNeKTyanbHaa Urpa nerna B OCHOBY LUECTUAECATH XMNBOMUCHbIX
npov3BefeHni L 06beANHEHHDBIX NOA Ha3BaHNEM «OBbEKT Sy.

Ha nepBbiit B3rnag npoctas obuxofgHas Bellb 0OpeTaeT Ha XOMCTax XyAoKHWKa
MOYTU CUMBOJIMYECKYIO 3HAUMMOCTb. bonee TpeTy XU3HM Kaxablli YenoBeK NCMONb3yeT

CTyn B KayeCTBe CBOEro MEpPBOMPUCTAHULLA, YTO HA3bIBAETCA «MPOCUKMBAET»
oTBefi€HHOe emy BpemsA. B 3Tom cmbicne xuBonucHble daHTasum leoprua Palwwkosa
ABNAKT NEPe 3puTesiemMm OCHOBHOM NPeaMeT KOHLIEHTPaLM BCEN XN3HeLeATENIbHOCTH
yenoseka. C Apyroi CTOPOHbI, CTyN NPeACTaéT Ha MOMOTHAX HE TONIbKO 1 HE CTOMbKO
KaK MaTepuanbHbIil GakTop ObiTa, HO B GONbLUEN CTEMNEHN Kak OfVH U3 aCMeKTOB ObITus.
KoopanHupya B cebe upero 06 MCTOPUKO-KYNLTYPHON MWUCCAN YENOBEYECTBA, OH
XPaHUT NamMATb Pa3HbIX SMOX U CTUNEN.

B npoussegerusx leoprus PallkoBa MOXHO YNOBUTb OT3BYKU CamblX PasfnyHbIX
3MOLMIA — OT MAFKOTO OMOpa A0 rpoTecka. «Mp-peanuam» UM «MPOHUYECKMIA
peanv3m», Kak Ha3blBaeT CaM XYLOXHWK TO OTBETB/EHME Cloppeanu3ama, KoTopoe
OH pa3pabaTblBaeT, MO3BOMAET COEAUHUTL 00pa3 BUAMMOCTY C MbiC/ie-06pasom, T.e.
YCTaHOBUTb HEMOCPELCTBEHHO SMOLIMOHANbHYIO U WHTENNEKTYasbHYI0 B3aUMOCBA3b
MeXay 3puUTeNiem 1 raBHbIM «nepcoHaxem» kapTuH — FTOCMOAVHOM CTYJIOM.

Onbra AdaHacbeBa,
CKYCCTBOBEA
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170. PoxpectBeHckui. Christmas. 171. MacxanbHbi. Easter. 172. BecHa nget. Spring. 173. Bo3poxpgeHue. Renaissance.




174. Totnka oHa n ncesgorotnka. Gothic and pseudo-Gothic. 175. CnaBHble BpeMeHa bapokko-ko. The glorious days of Baroque-co-co. 176. Mos nio6oBb — MogepH. My love — modern. 177. Apbeprapg aBaHrapga. The rearguard of the avant-garde.
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178. BoeHHo-noneBoi. The military field. 179. [lo Tpetbux netyxos. Before the cock. 180. Bpemsa cHervpeir. The bullfinches. 181. Top»eCTBeHHbliA.




182. beccoHHuua. Sleeplessness. 183. Cryn nobegutens. The chair of the victor. 184. TeaTpanbHbiit. Theater. 185. Ctyn urpoka. The chair of the gambler.




186. HouHoi HaTiopmopT.  Night still life. 187. Cryn nutepckoro 6appa. The chair of the St. Petersburg bard. 188. Mys3bikanbHbi reponyeckuit.  Musical heroic. 189. Mys3blkanbHbi poMaHTudeckui. Musical romantic.
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190. TpoH newero. The throne of the forest goblin. 191. No3abbiT-no3abpoleH. Forgotten and forsaken. 192. Ha ceBepe panbHem. In the far North. 193. TpoH HentyHa. The Throne of Neptune.
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194. NauHbin.  Garden. 195. Hoctanbruyeckuin. Nostalgic. 196. SKcTpemanbHbiii, Ha ntobutena. For the lover of extremes. 197. Benbinn v nywnctbin.  White and fluffy.
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198. Cryn xonoctaka. The chair of a bachelor. 199. Cryn xeHatoro. The chair of a husband. 200. CreknsHHbIN. Glass. 201. Yctanbiii konoHuanbHbii. Tired colonial.




202. Xonepuk. Chair Choleric. 203. CaHrBuHUMK. Sanguine. . Onermatuk. Phlegmatic. . VinoxoHppuk. Hypochondriac.




206. Cryn MepoHuma Bocxa. The Chair of Hieronymus Bosch. 207. Cryn PeHe Marputta. The Chair of Rene Magritte. 208. Cryn Monsa fenbBo. The Chair of Paul Delvaux. 209. Cryn CanbBagopa fdanu. The Chair of Salvador Dali.
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210. Cryn Ma6no Mukacco. The Chair of Pablo Picasso. 211. Cryn Makca dpHcta. The Chair of Max Ernst. 212. Ctyn Mapka Warana. The Chair of Marc Chagall. 213. Cryn Ixopaxuo dekupuko. The Chair of Giorgio lekupuko.
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214. Cryn xygoxHuka. The chair of the artist. 215. Cryn XyaHa Mupo. The Chair of Juan Miro. 216. Ctyn WBa Tanru. The Chair of Yves Tanguy. 217. [aHb kBagpaty. Tribute to the square.
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218. Ctyn 3Hppto Yaneta. The chair of Andrew Wyeth. 219. PaHpeBy. Rendezvous. 220. Cambin nonynspHbii N 54. The most popular N 54.
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APAMA

Bbnarogapio cyabby 1 reHbl 6M3KMxX
3a 70, YTO BUXKY MUP
rnasamu nnakatucra

KR

I thank the destiny
and the genes of my relatives

For being able to see the world
with poster artist’s eyes

KR
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POSTER

G.N. Rushkov's artistic principle is better defined by B.M. Kustodiev's words: He orders
works in his own head.

In the 1980s, G.N. Rushkov created a large cycle of posters which is now one of the
best pages in his work.

A poster is the art including not only professional skill, but a highly intellectual com-
ponent as well.

An erudite, a well-educated person with a good knowledge of world art and litera-
ture, the artist not only reads a lot, but he nourishes his inner world, thoughtfully and
purposefully, supporting it with visual impressions. On this base G.N. Rushkov, with his
associative thinking, easily creates narrative situations and constructive solutions of his
works. The rest is a matter of technique, so to say, and the artists is a master of different
methods of the poster art.

His arsenal includes artistic metaphor and symbol, hyperbole and allegory helping
him to create a sharp artistic image.

G.N. Rushkov’s poster tradition takes the basics and leaves the details. The narrative
solutions are laconic and concentraited. In the formation of a graphic structure, the artist
uses different stylistics and emotional “keys".

When creating a poster, G.N. Rushkov avoids eccentricity of methods and obtrusive
beauty.

At the same time, they successfully perform their aesthetic, informational, and edu-
cational functions.

One can say about the artist’s posters that they are intellectually filled, elegant, and
“intelligent”.

The author’s peculiar individuality is manifested in them; in the process of his profes-
sional practice, he has developed his own view of things and an artistic style character-
ised with the alignment of the real world with the world of inner ideas and imagination.
It is more of an emotional arrangement of plots whose sources are history and contem-
porary times, nature and man.

Lyubov Agoshkova,
Art Historian

MJAKAT

TouHee Bcero npuHuymn TBOpUecTBa I. H. PawkoBa onpenendAtoT cnosa
B. M. KyctoamneBa, UTo OH «3aKa3blBaeT paboTbl y ce6s B rosioBe».

B 80-e rogbl I H. PawkoB co3paeT 60MblIONA LUKA NiakaToB, KOTOPbIi
CerofHA coCcTaBAAeT O4HY U3 NYUW KX CTPAHWL, €ro TBOPYECTBa.

MnakaT — WCKYCCTBO He TONbKO MpPOdeccMoHanbHOro MacTepcTBa, HO
M BbICOKON WHTENNEKTYyaNbHON COCTaBAAlOWeEN. JpyauT, 4YeNoBeK LWUPOKO
00pa30BaHHbIA, 3HAaTOK MWPOBOrO WCKYCCTBA W JAUTEPaTypbl, XYBOXHUK
BAYMUYMBO W LE€NeHanpaBfieHHO MUTaeT CBOW BHYTPEHHUA MWUp, NOAKpennAs
€ro 3puTenbHbIMK BneyatTneHuamu. Ha ston 6ase I H. Pawkos, obnagatowwun
acCoUMATMBHLIM  MbIWAEHUEM, JIerKo poXAaeT CloXKeTHble cuTyauum u
KOHCTPYKTUBHbIE pelleHna CBOUX npou3BedeHuin. OctanbHoe, Kak roBopuTcs,
LENno TeXHWUKKM, B 061aCTU KOTOPOI XyJOXHUK BNafeeT pasfnyHbiMU Npuemamu
MNakaTHOro MCKYCCTBa.

B ero apceHane usobpasutenbHas meTadopa U CUMBOA, runepbona u
anneropua, NomorawLue B co3faHn OTTOYEHHOTO XyAOXKECTBEHHOTO obpasa.
MnakatHasa Tpaguuma I H. PawkoBa oT6MpaeT 0OCHOBHOE M 0CBOOOXAaeTcsa OT

petaneil. CIOXKETHO-MOBECTBOBATENbHbIE PELEHNA HEMHOTOC/TOBHbI, KOHLEH-
TpupoBaHbl. QopmMupys o0OpasHbIi CTPOIi, aBTOp MpubEeraeT K pPasanyHON
CTUNINCTUKE 1 SMOLIMOHANBbHbIM «Kll0UaM».

B pabote Hapg nnakatom [. H. PawkoBy u4yXAbl 3KCLUEHTPU3M NpUEMOB
M HaBfA34YMBasA KPacMBOCTb. BMecTe ¢ TeM OHM YyCNewHoO BbINMOAHAKT CBOIO
3CTETNYECKYI0, UHPOPMALMOHHYIO U NPOCBETUTENBCKYI0 QYHKL MU,

O nnakatax Xy#oXHMKa MOXHO CKa3aTb, UYTO OHW MHTENNEKTYyalbHO
HaMOJHEHbI, 3IEFaHTHbI U «UHTENNIUFEHTHbI». B HUX NpocTynaeT ceoeobpasHas
WHOMBUAYaNbHOCTb aBTOPA, KOTOPbIN B MpoLecce NpodeccroHanbHON NPakTUKK
BbipaboTan CBON COOCTBEHHbIV B3rNAA Ha BELM WM U306pa3nTENbHBIA CTUD,
XapaKTEPU3YIOWNINCA COBMELIEHMEM PeaNbHOro mMupa C MUPOM BHYTPEHHMUX
NpeAcTaBNeHnii U BOObpaKeHMeM. ITO CKOpee 3MOLMOHaNIbHAA apaHXUPOBKa
CIOXETOB, UCTOUHUK KOTOPbIX — UCTOPUSA 1 COBPEMEHHOCTb, MPUPOAA 1 YENOBEK.

Jllo60Bb AroluKoBa,
NCKYCCTBOBES
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221-236. MnakaTtbl. Posters.
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237-251. Mnakatbl. Posters.
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252-267. Mnakatbl. Posters.
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268-269. TakoBa Xu3Hb. Est telle la vie.



270. Heybuswue ppyr gpyra. 1945-2005. Those who have not killed each other. 1945-2005. 271-273. Tpuntux «Bepa. Hagexga. JlioboBb». Triptych “Faith. Hope. Love".



BIOGRAPHY
Georgy Rushkov,

Honored Artist of Russia

According to the parents'wish and subject to child-bearing laws, was born on October 14, 1936,
in the city of Leningrad in the family of the artist Rushkov Nikolay Georgievich.

What happened then? Then there was evacuation to Siberia in the years of the war, school,
sports, technical school, army service.

What has not happened? Unfortunately, there has not been any art education. Never has there
been any wish to become an accountant or an official of any rank in any country.

Having been dismissed from the army, worked for the Fine Art Integrated Works of the Russian
Soviet Federative Socialist Republic Art Foundation. That was the start of the long years of blissful
idleness, which have been lasting up to now, according to the philosopher who said, «If you wish to
do nothing all life long, choose profession after your heart.

A member of the Artists’ Union of Russia since 1977. Specialised in the poster of cultural enter-
tainment and advertisement. Regular participant of poster exhibitions both in the homeland and
abroad. The works are kept in the poster museums of Warsaw, Poland; Lahti, Finland; in the lecture
hall of the State Russian Museum, at the State Library, Moscow.

Since 1990, painting has become the major line of creativity. The period from 1993 to 2012 saw
twelve personal painting exhibitions. For each exhibition, the author gave new works dedicated to
one subject.

1996 - an exhibition in Seoul, Republic of Korea.

1998 - an exhibition in Helsinki, Finland.

Other exhibitions were held in the halls of St Petersburg Artists' Union.
Even the author cannot say what explains this regularity, either patriotism or laziness.

Georgiy Rashkov's canvasses are kept in private collections of Russia, the Ukraine, Brazil, Ger-
many, the USA, Canada, the Republic of Korea, Finland, Sweden.

That is all for the time being... To be continued...

BUOIPADUA

Pawkos [eopruit Hukonaesuy,
3acnyxeHHbI# XypaoxHuK Poccum

CornacHo enaHuw poauTeneil 1 NOJUNHAACH 3aKOHaM JETOPOXAEHMA, NOABUICA Ha CBET
14 okTA6pA 1936 roga B ropoge JleHnHrpage B ceMbe XynoxHMKa PalukoBa Hukonas leopruesmya.

Uro 6bin0 ganblue? lanblue 6bina 3BaKyaLus 8 CubMPb B rofbl BOAHI, LIKONA, CNOPT, TEXHUYECKOE
yunnuLe, ciyx6a B apmnm.

Yero He 6b110? K coxaneHuto, He 6bI10 HNKaKOro Xy[oKecTBeHHOro 0bpa3oBaHmA. Hukorga He
6blNno XenaHuA CTaTb byxranTepom 1 YMHOBHUKOM 0600 paHra B Ntoboi cTpaHe.

[JleMo61n130BaBLUMCb 13 apMiK, MOCTYMAN Ha PaboTy B XyLOXECTBEHHO-OGOPMUTENbCKIAN
KombuHat XynoxecteHHoro ¢poHga PCOCP. Hauanucb gonrve rogbl bnaxeHHoro 6e3aenbs, Kotopble
NPOJOKATCA U MO Cell fieHb, NOTOMY Kak ¢rnocod ckasan: «<Xouellb BCH WU3Hb HNYEro He fienatb —
BblbEpU Mpodeccuto, KoTopas Tebe Mo Aywe.

Ynen Coto3a xyaoxHukoB Poccuv ¢ 1977 roga. CnewnanusnpoBanca B KyabTypHO-3peNuLHOM
11 peKnamMHoM nnakate. MoCTOAHHBIN YYaCTHUK BbICTABOK MilakaTa, Kak Ha POANHE, Tak 1 3a PybexoMm.
Mpou3BeeHNA HaXoAATCA B My3eAx nnakata Bapiwasbl (Monbwwa), Mlaxti (DuHAsHAWA), B nekTopum
I'PM, TocynapcTeeHHoii bubnuoteke (Mocksa).

C 1990 roga MBOMKCb CTana OCHOBHbIM HampaBneHWeM B TBOpYeCTBe. 3a nepuog ¢ 1993
no 2012 rog cocToanocb 12 nepcoHanbHbIX BbICTABOK XMBOMMCK. Ha Kaxaylo BbICTaBKY aBTop
npeaocTaBAAN HoBble PaboTbl, 06beAMHEHHbIE OAHON TEMOIA.

B 1996 rogy - BbicTaBka B Ceyne (Pecny6nnka Kopes).

B 1998 rogy - BbicTaBKa B XenbCUHKM (DUHNAHANS).

OcTanbHble BbICTaBKM MPOXOAMIN B 3anax CaHKT-TeTepbyprckoro coto3a XyAoKHIKOB.
Yem 00bACHAETCA 3TO MOCTOSAHCTBO — MATPUOTU3MOM MM JIEHBIO, HE MOXET CKa3aTb [Jaxe aBTop.

MonotHa leoprus PalkoBa HaxofATcA B YaCTHbIX cobpaHuax Poccun, YkpauHbl, Bpasunnm,
lepmaHuu, CLUA, KaHagpl, Pecnybnuki Kopes, OuHnangun, LWseumn.

lMoka BCE... pogomkeHne cieayer.

P.S. A 3Hat, A xopow nuwb ana ceba. 1na octanbHbix A OH, @ TOT HAMHOTO XyXe.

P.S. I know | am only good for myself. For the others, | am He, which is much worse.
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