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3abbITb PO KOMMNEKChI, He BellaTb HOC,
He xgaTb, uT06 My3a npuneTtena,

He npuHumaTb ceba Bcepbés

N nenaTb TO, UTO AOJIXKEH AenaThb.

Forget about your complexes, keep your chin up,
Do not wait for the muse to come,

Do not take yourself seriously

And do what you must do.
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CULTURE PRESERVED

About the project

The past decades of the Russian history were full of dramatic events and
achievements. Change of times and formations has changed a lot in our life.
Behind the sequence of changes, the Russian cultural heritage, an important
part of our past and present, begins to fade, and, if we pay no attention to it, it
can disappear completely.

The following are suffering from the changes most:

« The creators of the 20th century Russian culture, those who are, historically,
closer to the present age, but are not needed by it;

- The young Russians who are losing an entire stratum of the Russian cul-
tural heritage and knowledge about their history and culture in the images and
works created by the authors of the passing time (which is not their fault).

Artistic works of different genres, forms, and means of expression created
by the Russian artists, writers, poets, sculptors, architects, scientists, and other
creators of the nation’s intellectual wealth in the 20th century, are now forgotten
and not needed, despite the fact that their works remain actual, expressive, and
socially important. Their spirit is closer to the older generation, but they can and
must become an important part of knowledge for the formation of the country’s
future: young Russians.

A straight road which can lead the country and society to the preservation
of the cultural heritage and the formation on its basis of a new Russian ideology

can be systematic search for people working in the previous century or their
friends and relatives, and the creation of a system of resources in the informa-
tion space of the Internet which the country and our compatriots in the CIS and
the world could use to preserve the cultural values created with such labour.

The CULTURE PRESERVED project is aimed at the solution of this task. The
project’s super idea is to engage children and young people - the future citi-
zens of their country and carriers of its culture — in this process, as well as to use
the new information technologies both for digitalising the cultural heritage and
making it available to the public.

Ironic Realism, the artistic aloum of works by the outstanding artist Georgy
Nikolayevich Rushkov (St. Petersburg), whom | respect sincerely, is the fourth al-
bum in the series of albums and CDs containing works by different artists issued
as part of the project. The first album, Olga Biantovskaya. Graphics. Poster was
published in late 2010; in the beginning of 2012, a CD with Olga Alexandrovna
Biantovskaya's works was issued, and in May 2012, Travels of I.G. Bukhman:
Architecture in Watercolours, a CD with watercolours by Irina Georgiyevna
Bukhman (1917-2002), artist and architect, was issued.

Victor Naumov

COXPAHEHHAS KYJIbTYPA

O npoekTte

Mpoweplwune pecatunetna uctopum Poccun 6bnn NOAHbLI ApamaTUYeCcKux
cobbITi 1 cBeplieHuin. CMeHa 3MoX U ¢popMaLMii MHOroe NMOMeHssa B Hallen
XN3HW. 3a Yepenon U3MEeHEHUIN Ba)kHaA YaCTb HaLLEro MNPOLUOro U HACTOALLEero —
oTeYeCcTBeHHOE KYJIbTYpHOe Hacneane HauMHaeT CTUpPaTbCA 1, eciy He obpallatb
Ha 3TO BHUMaHWE, MOXET NCYE3HYTb OKOHYATENbHO.

BonbLue Bcero cTpagatot ot nepeme:

« co3paTtenu KynbTypHoro cnos Poccum XX BeKa, Te, KTO NCTOPUYECKM Brivke
BCEro K COBPEMEHHOW 3Moxe, HO OKa3asuch el He BOCTPeboBaHHbIMY;

+ IOHble POCCUAIHE, He NO CBOEN BUHE TepsAloLme Lenblil NnacT oTe4yecTBeH-
HOro KyNbTYpPHOro Hacieansa 1 3HaHUIN O CBOEN UCTOPUUN 1 KyNbType B CO3AaHHbIX
aBTOpaMu YXOAsALLero BpemeHn obpasax 1 Npovi3BeeHmsX.

XynoxecTBeHHble MPOU3BEAEHNA Pa3NUYHBIX »KaHPoB, Gopm K cpencTs
Bblpa)<eHus, Byayum co3haHHbIMU OTEYECTBEHHbIMMU XYLOXHWUKaMU, NMcaTensamuy,
nosTamu, CKyNnbnTopamMu, apxuTekTopamu, YYEHbIMU W APYrumy TBOPLAMU
WHTeNNeKTyanbHoro 6oratcTea Hallen Hauuy B XX BeKe, oKa3anucb 3abbITbiM1 U
He BOCTpe6OoBaHHbIMY, NPY TOM, YTO MX PaboTbl HE MOTEPANM HU aKTYalbHOCTH, HU
CUJTbl BbIPaXKeHWUA, HW COLMaNbHOM 3HaYMMOCTH.

Mo gyxy oH¥ 6onee 6AN3KKN CTapLLEMY MOKONEHNIO, HO TaKXXe MOTYT 1 JOJIXKHbI
CTaTb CYLECTBEHHOW YacTbio 3HaHWU AnAa GopmrpoBaHuA KynbTypbl GyayLiero
CTPaHbl — IOHbIX POCCUSAH.

Camoli NpsAMOI AOPOroN, KOTopas MOXET MPUBECTU CTpaHy 1 06LiecTBO
K COXpaHeHWIo KyNbTypHOro Hacneams u GOpMMPOBaHMIO BOKPYr HEro HOBOW
ngeonorum Poccumn, MoOXeT CTaTb CUCTEMATUUYECKUIA NMOWCK NIOAEN, TBOPUBLLMX B

MPOLUNOM BEKE, UMW 3HABLUMX UX APY3EN U POACTBEHHWKOB U CO3[aHME CUCTEMDI
B MHGOPMALMOHHOM MpPOCTPaHCTBe VIHTepHeTa, C MOMOLLbI KOTOPOW CTpaHa
M Hawy cooTeyecTBeHHUKN B CHI u mMupe nosyyaT BO3MOXHOCTb COXPaHUTb
CO3[aHHble C TakKUM TPYAOM KyNbTYpHbIE LIEHHOCTU.

Ha pelueHue 3101 3agaun n HanpaeneH NpoeKT «CoxpaHEHHaA KynbTypay.

CBepxufea Npoekta — aKTMBHOE BOBJIEYEHME B 3TOT MpoLecc AeTen u
Monoaéxuy, OyayLmnx rpaxaaH CBOEel CTpaHbl U HOCUTENEN KyNbTypbl, @ TakxKe
MCNONb30BaHMe HOBbIX MHOOPMALMOHHBIX TEXHOMOMMA Kak [Ans nepeBoAa
KyNbTypHOro Hacnegvs B undpoBoit dopmaT, Tak M AnA nepesoja ero B
obLecTBeHHOe JOCTosHME.

XynoxecTBeHHbIN anbboM paboT MCKPEHHE YBa)KaeMOro MHOI0 BblAatoLLerocs
netepbyprckoro XyaoxHuka leoprus Hukonaesmua Pawkosa «MPOHUYECKAIA
PEAJIN3M» saBnsetca u4eTBepTbiM B cepun anbbomoB u CD-puckoB pabot
XYOOXHMNKOB.

MepBbiM B KoHue 2010 roga Bblwen anbb6om «Onbra buaHToBCKas.
lpadmka. Mnakat», B Havane 2012 roga Bbiwen CD-auck ¢ pabotamu Onbru
AnekcaHgpoBHbl bnaHToBckon, n B Mae 2012 roga Bbiwen CD-gnck ¢ akBa-
penammn apxutektopa U XygoxHuka WpuHbl TeopruesBHbl byxmaH (1917-
2002) — «lyTtewecTtBuna WU.I. ByxmaH: apxuteKkTypa B akBapenax».

BukTop Haymos
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13. ®aHta3uu 6enoi Houn. The fantasy of white nights.

14. He npusegu locnogp.

God forbid.

15. lMpa3gHnyHas no3emka.

Festive blizzard.

16. MommHanbHaa monuTBa. A memorial prayer.
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17. benas Houb. Mcaakuin. White Night. St. Isaac’s

18. bonbwas n Manas lonnangus.

Large and Small Holland.
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19. Yacosoii.

Sentinel.

20. OTkpbiTve HaBuraumu. The opening of the navigation.
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21. MeTepbyprckana HOYb C BeHeLMaHCKUM akLeHToM. Petersburg night with Venetian accent.
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49. Pycb. Rus. 50. Mog kpbiwen goma. Under the roof of the house. . O6eperu. Talismans.
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52. PoxpectBo. Christmas.

53. MNacxa.

Easter.

54, CBaTku.

Sviatky.
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61. OgHO 03epo 13 TbiCAYM.

One of a thousand lakes.

62. Kapenbckue ganu.

Karelian gave.
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63. JleTHuin Beuep. Summer evening.

64. Pasgosnbe.

Expanse.
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72. Cnaco-KameHHbIN MOHACTbIPb.

Spaso-Kamenny monastery.

73. MuxainnoBckas LepKoBb.

Mikhailovskaya Church.

74. CepebpaHoe o3epo. Silver lake.
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118-120. NamATtn PeHe MarputTa. Tpuntux.
The Memory of Rene Magritte. Triptych.

Kunuwa. Dwellings.
Pene MarputT B Metepbypre. Rene Magritte in St. Petersburg.
BocnomuHaHue o xu3Hu. Recollection about the life.




121. Bocxog 3emnu Hag ropogom Mapwkem.  Earth rise over Paris. 122. beckoHeyHas Houb. Endless night.




127. KoHbfK c nUMOHOM U siitom..  Brandy with lemon and egg. 128. MeTtamopdo3bl-1. Metamorphoses-1. 129. Metamopdo3bl-2. Metamorphoses-2.
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170. PoxpectBeHckui. Christmas. 171. MacxanbHbi. Easter. 172. BecHa nget. Spring. 173. Bo3poxpgeHue. Renaissance.




206. Cryn MepoHuma Bocxa. The Chair of Hieronymus Bosch. 207. Cryn PeHe Marputta. The Chair of Rene Magritte. 208. Cryn Monsa fenbBo. The Chair of Paul Delvaux. 209. Cryn CanbBagopa fdanu. The Chair of Salvador Dali.
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221-236. MnakaTtbl. Posters.
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Mpoekt “ Hoebl koBuern” Project” Noah's ARKS”

270. Hey6wuslume gpyr gpyra. 1945-2005. Those who have not killed each other. 1945-2005. 271. Bepa. Faith. 272. Hapexpa. Hope. 273. JlioboBb». Love.



BIOGRAPHY
Georgy Rushkov,

Honored Artist of Russia

According to the parents'wish and subject to child-bearing laws, was born on October 14, 1936,
in the city of Leningrad in the family of the artist Rushkov Nikolay Georgievich.

What happened then? Then there was evacuation to Siberia in the years of the war, school,
sports, technical school, army service.

What has not happened? Unfortunately, there has not been any art education. Never has there
been any wish to become an accountant or an official of any rank in any country.

Having been dismissed from the army, worked for the Fine Art Integrated Works of the Russian
Soviet Federative Socialist Republic Art Foundation. That was the start of the long years of blissful
idleness, which have been lasting up to now, according to the philosopher who said, «If you wish to
do nothing all life long, choose profession after your heart.

A member of the Artists’ Union of Russia since 1977. Specialised in the poster of cultural enter-
tainment and advertisement. Regular participant of poster exhibitions both in the homeland and
abroad. The works are kept in the poster museums of Warsaw, Poland; Lahti, Finland; in the lecture
hall of the State Russian Museum, at the State Library, Moscow.

Since 1990, painting has become the major line of creativity. The period from 1993 to 2012 saw
twelve personal painting exhibitions. For each exhibition, the author gave new works dedicated to
one subject.

1996 - an exhibition in Seoul, Republic of Korea.

1998 - an exhibition in Helsinki, Finland.

Other exhibitions were held in the halls of St Petersburg Artists' Union.
Even the author cannot say what explains this regularity, either patriotism or laziness.

Georgiy Rashkov's canvasses are kept in private collections of Russia, the Ukraine, Brazil, Ger-
many, the USA, Canada, the Republic of Korea, Finland, Sweden.

That is all for the time being... To be continued...

BUOIPADUA

Pawkos [eopruit Hukonaesuy,
3acnyxeHHbI# XypaoxHuK Poccum

CornacHo enaHuw poauTeneil 1 NOJUNHAACH 3aKOHaM JETOPOXAEHMA, NOABUICA Ha CBET
14 okTA6pA 1936 roga B ropoge JleHnHrpage B ceMbe XynoxHMKa PalukoBa Hukonas leopruesmya.

Uro 6bin0 ganblue? lanblue 6bina 3BaKyaLus 8 CubMPb B rofbl BOAHI, LIKONA, CNOPT, TEXHUYECKOE
yunnuLe, ciyx6a B apmnm.

Yero He 6b110? K coxaneHuto, He 6bI10 HNKaKOro Xy[oKecTBeHHOro 0bpa3oBaHmA. Hukorga He
6blNno XenaHuA CTaTb byxranTepom 1 YMHOBHUKOM 0600 paHra B Ntoboi cTpaHe.

[JleMo61n130BaBLUMCb 13 apMiK, MOCTYMAN Ha PaboTy B XyLOXECTBEHHO-OGOPMUTENbCKIAN
KombuHat XynoxecteHHoro ¢poHga PCOCP. Hauanucb gonrve rogbl bnaxeHHoro 6e3aenbs, Kotopble
NPOJOKATCA U MO Cell fieHb, NOTOMY Kak ¢rnocod ckasan: «<Xouellb BCH WU3Hb HNYEro He fienatb —
BblbEpU Mpodeccuto, KoTopas Tebe Mo Aywe.

Ynen Coto3a xyaoxHukoB Poccuv ¢ 1977 roga. CnewnanusnpoBanca B KyabTypHO-3peNuLHOM
11 peKnamMHoM nnakate. MoCTOAHHBIN YYaCTHUK BbICTABOK MilakaTa, Kak Ha POANHE, Tak 1 3a PybexoMm.
Mpou3BeeHNA HaXoAATCA B My3eAx nnakata Bapiwasbl (Monbwwa), Mlaxti (DuHAsHAWA), B nekTopum
I'PM, TocynapcTeeHHoii bubnuoteke (Mocksa).

C 1990 roga MBOMKCb CTana OCHOBHbIM HampaBneHWeM B TBOpYeCTBe. 3a nepuog ¢ 1993
no 2012 rog cocToanocb 12 nepcoHanbHbIX BbICTABOK XMBOMMCK. Ha Kaxaylo BbICTaBKY aBTop
npeaocTaBAAN HoBble PaboTbl, 06beAMHEHHbIE OAHON TEMOIA.

B 1996 rogy - BbicTaBka B Ceyne (Pecny6nnka Kopes).

B 1998 rogy - BbicTaBKa B XenbCUHKM (DUHNAHANS).

OcTanbHble BbICTaBKM MPOXOAMIN B 3anax CaHKT-TeTepbyprckoro coto3a XyAoKHIKOB.
Yem 00bACHAETCA 3TO MOCTOSAHCTBO — MATPUOTU3MOM MM JIEHBIO, HE MOXET CKa3aTb [Jaxe aBTop.

MonotHa leoprus PalkoBa HaxofATcA B YaCTHbIX cobpaHuax Poccun, YkpauHbl, Bpasunnm,
lepmaHuu, CLUA, KaHagpl, Pecnybnuki Kopes, OuHnangun, LWseumn.

lMoka BCE... pogomkeHne cieayer.

P.S. A 3Hat, A xopow nuwb ana ceba. 1na octanbHbix A OH, @ TOT HAMHOTO XyXe.
P.S. I know | am only good for myself. For the others, | am He, which is much worse.



